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Tokyo Autumn Color Sets In

couple of episodes back |

talked about o selection of

images from our local park,
the Jindai Botanical Park and
Gardens. I've been watching the
updates for some autumnal
color, and this morning went for
a walk to see what | could make
of it. As with the previous
episode, these photos are really
just everyday shots, nothing
special, but I'll share some points
on what | was thinking as | shot
them, to hopefully maoke this
useful to you. | ploan to go back
again next week, as the color in
the maple leaves becomes a little
more widespread. | rarely shoot
the wider scene, preferring to get
in close and find little intimate
corners of the woods in the park
to isolate, often against a dark
or colorful background, as you'll
see.

To set the scene though, hereisa
quick iPhone shot of the maple
garden, to give you get a sense

of the bigger picture, as it were.
You can see that the colors are

still patchy, and it might turn out
that this is as good as it will get
this year. The conditions for
really good color have been a
little off the mark, and | have o
feeling, especially considering
the number of fallen leaves
already visible in this shot, that

we might lose too many of the
early colored leaves before the
remaining green ones change
color. That will result in a bit of a
flop for the larger picture, but as
that isn't what interests me, I'm g
not too concerned. —
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We'll jump towards the end of my shoot
in this corner of the park, so that | can
share a shot made from the same spot
as my iPhone photo, to give you an idea
of how | frame my shots to maoke what |
do. This is not quite as intimate as the
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rest of the shots I'll share, but | like the
overall mood of the image, so think it's
worth sharing.

First, in the iPhone shot on this page,
look at the tree to the left of the leftmost
person in the shot. The tree is on the left

third intersection. This next shot
(followin? page) is the yellow leaves
framed from just above the top of the
steps that you can see in the distance in
the iPhone shot, below the yellow leaves,
to the left of that tree's trunk, which runs

down the right side of my second image
here, shot with the Canon EOS RS and
the RF 100-500mm lens.

As you can see, the play of the light as it
hits some of the leaves against the
deeper shadows can be quite effective.
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| find this contrast very appealing, and
actually added a very subtle S-curve to
the Luma Tone-Curve in Capture One
Pro to enhance that slightly, as well as
adding an also very subtle vignette,
darkening down the corners by one
stop, which helps to guide the eye to
the middle of the frame a little More.

This isn't as zoomed in as most of the
other shots I'll share, as | wanted to
show a little more of the scene here. |
went to a vertical orientation to show
the stacked layers of leaves, oand | also
wanted to have that tree trunk running
up the right side of the frome, as | like
the way that closes off the line of sight,
keeping the eye in the frame after
running down the diagonal lines that
the leaves form.

Getting Intimate

Let's wind the clock back an hour now
though, and toke a look at one of the
first photos that | took when | arrived at
the maple garden (following page) and
this time, it's a much more intimate
scene. | find the larger scene too busy
and generally look for small sections to
isolaote, and this shot was made at
500mm. The fallen red leaf is what
caught my eye, so my j ob here was
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really to find a place in the frame to
osition the leaf for what | consider to
e the optimum composition.

The leaf is pointing to the ri?ht, SO
placing it on the left seemed like an
obvious choice. | was hand-holding the
caomera but still very careful to frome the
shot in a way that didn't really dissect
anything importaont, and | was also
conscious of the placement of that
smaller out of focus maple leaf just to
the right of the center of the bottom
center of the frame. | opened up the
aperture as wide as it would go, which is
ff7).1 at the full extent of 500mm. | wanted
as little of the scene in focus as possible,
to stop us being able to see too much,
which  would maoke this look more
cluttered.

The light hits the ground in patches, as
the sun shines through breaks in the
tree caonopy. You can see that the
bottom left corner is slightly dark, as the
sun’s light was filtered by the edge of
some higher leaves. This means that |
had to be aware of what was happening
with the light for each of the subjects
that | chose. This is also why it took me
an hour to walk the fifty paces or so that
it takes to get from one end of the maple
garden to the other.
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Tokyo Autumn Color Sets In

In this next shot, you caon see that |
caught the light hitting a few red and
green leaves against o relatively
brightly lit distant background. | moved
around until | got that dark patch
behind the main brightly lit red leaf, to
again add contrast, which | think is an
important element of these images.
You can see that the light from the
leaves in the distance is forming balls
from the effect of the lens's aperture.
This again was shot at 500mm aond an
aperture of f/71, so it's great to see that
this lens can give us such nice bokeh in
these conditions.

Still hand-holding at this point, | was
once again very conscious of the
positioning of the edges of the frame. |
went back to vertical or portrait
orientation because the twig with the
leaves was dangling down into the
frame, and there was also a tree trunk
or branch to the right and something
else to the left that | didn't want to
include.

As I've said before, one of the most
important jobs of the photographer is
to decide what to leave out of the
frame. That can play as important a
role in the success of a photograph as
what we decide to include.
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Although the red leaves in the next shot
(following double page) are getting a little bit
tired, it's one of my favorite shots from this
short shoot. | love the shape of the tree trunk as
it forms an arch along the left side of the frame.

| also find the color palette very pleasing. |
suspected that the reds aond greens were
complementary colors, which | confirmed by
opening up aon aopplication | use called
Spectrum, and imported the photo to find the
key colors. Here is a screenshot, in which you'll
see that the main reds and greens fall
approximately one-third apart on the color
wheel. This means that they are two parts of a
triad, which maokes them complementary and
aesthetically pleasing to look at.

Maple Leaof Palette

MBP_Jindaishokubutsukouen_20201126_R512401
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| also just like that deep green as a solitary color (referencing
Image on previous pogef which is why | chose this angle to align
the leaves with this patch of background. Moving just a little to the
right or left gave me an almost completely black background
which was nice too, but | think | prefer the dark green in this. Note
too that | used the RF 2X Extender and shot this at 944 mm to get
that framing. | also started using my tripod to ensure that | got the
framing right and increase stability.
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Mellow Yellow

For many years now I've been a
big fan of the yellow maple leaves
that form on some of the trees in
the maple garden. | was pleased
to see this tree in good color,
although I've seen it with richer
yellows in the past. 'm happy with
this next image though and find
myself drawn, in a good way, to
that brown leaf from a different
tree that has gotten lodged
between the yellow maple leaves.
There are some little jewels of
light shining through holes in
that brown leaf too, which | also
find appealing.

There's also a wash of golden
light across the bottom third of
this photogroph that | am not
exactly sure where it come from,
but | like it. It matches the out of
focus leaves over on the right
from a bow that was between me
and the main subject. They're
sufficiently out of focus to not be
distracting, and | hope that the
viewer will find it relatively
pleasing if they notice this. |
zoomed out a little to 856 mm for
this frame and was still using my
tripod.
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Yellow Autumn Maple
(Here's Looking At You!)

In this next shot, again, of the yellow leaves, we
can see a little more form in that golden wash
in the background, and the foreground out of
focus leaves are a little bit more of a distraction
this time, but | am still relatively happy with this.
| also included those balls of red in the bottom
left of the frame, which | think add a little
something, rather thaon being a distraction. |
think it kind of adds to the autumnal feel of the
image.

Depending on how big your screen is, you might
also be able to make out a creepy eye looking
at the camera from the center of the right edge
of the frame. It's obviously just the light with a
highlight catching something, but | can't help
thinking that this is someone looking at me,
and | find that somewhat creepy.
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Lacquerware Maple Leaves

On a hopefully more soothing note, here are the some leaves from
an earlier photograph, but including a second bow of the tree, with
a fallen leaf in the fork between the bows, which was catching the .
light now. This wider viéw also enabled me to include the leaves in

the top left, which | thought added a little extra element of interest.

| also feel that this has & more Japanese feel to it. There's just ,
something about the shdpe of the tree bows and the overall 1
subtleness of the colors. Allgost as though this were painted onto
the lid of a lacquerware Box @r something. ' §

Shortly after shooting the last image, | shot the
IPhone photo and the wider scene of the leaves
that we looked at to begin this episode with. After
that, | left the maple garden for a while and had
a walk around the park, when | found two gingko
trees, one almost completely bare and one still
fully clothed with yellow leaves. This final image
for today is of the dew or rain droplets that were
sitting on some of the fallen leaves.
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Droplets on Gingko Leaves

| shot every image that I've shared today with the RF 100-500mm lens, except
the iPhone shot, of course, but this is probably the widest as | pointed the
camera straight down at the leaves, and opened up the lens to 159 mm. In
case you hadn't noticed, if you click on the images on the blog, they'll open
up in a lightbox with the EXIF data displayed, so you can check all of my
settings that way if you are interested.

We'll wrap it up there for this episode though. | hope you found that at least
a little bit useful. Next week I'm going to share a number of hardware items
that | find incredibly useful, again, in the hope that it will be useful to you too.
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'HMARTIN BAILEY PHOTOGRAPHY K.K.

This article was first published on Nov 27, 2020

See You Onlinel

- Check out our Tours & Workshops, eBooks and
ﬁne art prints and other products and services,
or listen to the audio of our articles on our
website!

Notice of nghts

All rlghts reserved. No part of this book may be
reproduced or transmitted in any form by any means
without the prior written permission of the publlsher_..
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